There's a particular moment each near-up magician at last runs into. You in spite of everything land a
circulation cleanly, the mechanics are right, the timing feels forged to your hands. Then you show human

being, otherwise you watch your self on video, and your abdomen drops slightly.
Your fingers glance too swift.

Not “immediate” within the entertaining, sleight-of-hand method. Fast like a twitch, like you're speeding the
story. Fast like your hands are sprinting ahead of the plot. And whilst that occurs, other folks commence

looking out at your fingers rather than following your realization.

If you're running within the roughly sensible, arms-first procedure related to Craig Petty Magic, you've
more than likely felt this pressure among effectivity and visibility. The purpose is not very to transport slowly
for the sake of it. The aim is to make your activities readable inside the target audience’s intellect, not just on

your muscle reminiscence.

Let’s discuss approximately what “too swift” enormously manner, why it occurs, and tips to fix it with no
turning your magic right into a gradual-motion reenactment.

What “too quick” seems like from the target audience side

When we are saying your arms appear too quickly, we're often describing one in every of 3 target audience

studies.

First, they see action without meaning. Fast movement creates motion blur, and blur will get interpreted as

"anything is going down,” although the “whatever thing” is just not what you choose them to realize.

Second, they clock the transition features. In magic, the transitions are the true inform. The flow you believe
is the secret's often not the secret in any respect. The secret is the moment beforehand and the moment

after, when the target market's brain is finding out in which to glance next.

Third, they lose the rhythm of the activities. Most exercises have a beat structure, even if there's no tune.
Your patter or story %%!%%5a3fd605-1/3-49a1-ad00-030d62c399ec%%!%% the target market a timing
grid. If your fingers hit their key movements out of doors that grid, your overall performance feels find it

irresistible’s arguing with itself.

You will also be fullyyt correct approximately the sleight and nonetheless lose considering the fact that your

target market’s awareness brand is distinctive than your personal.

Your hands are ahead of your eyes

As performers, we depend on a feedback loop we don't realize until it breaks.

You consider the move. You experience the drive, the grip, the release. You recognise exactly in which your

palms are. So in your thoughts, every part is “on time."

The viewers, however, solely has two inputs they accept as true with: where you seem and what the action
implies. If your palms make the vital amendment earlier the target audience has been guided to the ideal

position, their eyes will scramble to trap up.

That scramble characteristically looks as if “immediate fingers,” however it's the truth is “past due

realization.” The target audience tries to get which means from velocity since they're lacking the cues that



specify what the speed is for.

A priceless method to factor in that is this: your fingers can stream rapidly, but the target market will have to
apprehend the reason why for the quickness. Meaning arrives by using pacing, gaze, and timing of the

"why," now not just the “what.”

Practice makes your body sure, now not always your timing

Here's the uncomfortable truth: repetition regularly fixes accuracy earlier than it fixes presentation.

When you observe, you in the reduction of friction. Your arms be taught the shortest route. Your palms get
competent. That is ideal, as a result of efficiency makes you steadier. But performance might also slash the

time you spend in each and every phase of the cross.

e

L!AG\CN | ‘
A\:‘ MAS % <
M \é'g)* PENGUIN

MAGIC

If you take a stream that has, on your apply, three beats and compress it into two, it's possible you'll hit the
mechanics completely and still go away the target audience with a clue. They sense the compressed rhythm.

Their eyes flick up, and then they catch the movement at exactly the wrong time.
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This is one rationale “too immediate” will become apparent in the event you movie your self. Cameras flatten
motion and exaggerate timing. On your very own frame, you can actually consider wherein the hand is

"supposed” to be. On video, you notice the definitely length of every action.



And video is trustworthy, even when it's unkind.

The big difference between speed and readiness

Sometimes the difficulty will never be that you simply're transferring too rapid. It's that you seem like you're

geared up previously the audience is.

Imagine this with a trouble-free instance: you're about to modify an object. If your hand posture tightens a
break up 2nd early, your audience’s brain reads that pressure as motive. That pressure can turn up quicker
than your patter. So no matter if the swap itself seriously is not that fast, the audience receives the sign too

early.
In other phrases, your “too quick” probably pre-pressure.
Pre-stress suggests up as:

e a surprising stillness adopted by using a burst
e atightening grip until now you ask them to watch

e a micro-jolt suitable in the past the most important moment

These are presentation complications, not process subject matters. The restoration is oftentimes not slower

circulation throughout the board, yet more effective choreography of readiness.

Angles, proximity, and the illusion of speed

Hands seem faster whilst they may be:

e closer to the digicam or target market line of sight
e extra at once dealing with the viewer

e moving across a cluttered visible field

If your heritage is busy, your palms evaluation sharply in opposition to it. That comparison makes movement
believe louder. If your hands circulate near the middle of recognition, they trigger the brain's “tracking

reflex" even whenever you don't intend to.

Proximity additionally changes the mathematics. A go you experience takes a 2nd in your residing room may
perhaps occupy handiest a fraction of that during a vast shot wherein the viewers is farther back. But if you
function nearer, your pace becomes more visual, on account that there's much less area to your gaze and

motion cues to land.

This is one of these purposeful realities that separates stage magic from close-up magic. In close-up, that

you could’t conceal in the back of distance.

Why “simply gradual down" probably makes it worse

If you've ever tried slowing down the sleight, you could have noticed the magic getting worse in a totally

different approach. Slowing can trigger two trouble.

First, it'll create hesitation. Hesitation seems to be suspicious. Even if the target audience are not able to
name the result in, their brain flags “a thing is off” while movement does now not event rationale.



Second, it could actually increase the moment wherein the audience has no explanation. In real-time
functionality, you depend on duvet and framing. If you slow a go however don't boost the clarity of the cover,

you provide attention added time to look.

The more effective objective just isn't slower in prevalent. It's slower on the true facets, speedier the place it
need to be, and calm all over else.

Think of pacing like track: the rhythm issues more than the pace.

The authentic restore: align motion with the story’s beats
Most a success exercises have a built-in timing grid, whether it's unconscious.

When you communicate, your voice strikes the target market's recognition. When you gesture, you intention
their eyes. When you pause, you invite processing. Magic occurs while your actions in shape into that

processing.

A hassle-free blunders is talking and transferring as two impartial methods: your mouth has one rhythm and
your hands have some other. That could make your arms think “too immediate” considering that the target

market expects them to land at the verbal beat.
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If you favor your arms to appear calmer, you desire to coordinate three matters:

1. What you favor them to seem at
2. When they may be likely to look there

3. When the key substitute actual happens

Sometimes the important thing substitute happens after the audience has looked at the true situation, no

longer earlier. That one adjustment alone can grow to be how speed reads.

A quick diagnostic you possibly can do in one session
Before you overhaul something, do a fast, grounded test.

Perform your pursuits at your established tempo for an individual you belief, or list a quick clip within the
distinctive putting you as a rule apply in. Then watch as soon as, and don't decide the sleights in any

respect. Only watch what your eyes do.



Ask: when your fingers soar relocating, the place are the target audience's eyes probable to head? If that
you can't see your target audience'’s eyes on video, watch their face response and your own hand alignment.
You're on the search for moments wherein your fingers turned into the so much visible thing in the frame.

Also eavesdrop on your own breath and physique pressure. When performers say “my fingers are too quick,”
what they usally mean is that their physique is too activated. Activation bleeds into micro-activities.

That's fixable, and it many times fixes greater than just speed.

Common reasons of “swift-wanting” hands

The purposes may also be delicate. Here are the most usual culprits | see when anybody feels their hands
are betraying them, chiefly in shut-up routines taught with a focus on lifelike staging, like Craig Petty Magic

flavor paintings.

e Your arms leap the secret action until now you certainly frame wherein the viewers should still

appearance
¢ You tighten your grip or posture early, besides the fact that the secret pass is technically best
e Your transition beats are compressed, so the audience doesn’t get cover time

e Your gestures and speech don't seem to be synchronized, so attention and movement go with the flow

apart

e Your train is completed in one lighting fixtures and distance, however you participate in in an extra,
exchanging how motion reads

If multiple is occurring, you would suppose like you're stuck. You're not. You're just correcting numerous

small timing mess ups right now.

The pacing trick: take the “learn time"” you choose, now not the “time
you've”
Try a assorted psychological version at some stage in practice session.

Instead of asking, “How quickly can | do this flow,” ask, “How lengthy do | want the viewers to procedure

what I'm asking them to determine?”

That processing time may well be solely zero.three to 0.8 seconds in a few moments, yet it's nonetheless

factual. Your purpose is to present them a seen explanation why to maintain their focus.
In lifelike terms, this by and large means:

¢ holding the hands in a steady situation for a breath beat
e shifting swiftly by using the areas that would have to be quick

e relaxing and resetting promptly after the foremost action

The target market doesn't desire you to be gradual. They desire you to be legible.

Two drills that restore “too immediate” devoid of killing the magic

You do now not want ten advanced physical activities. You need two drills that change your timing criticism

loop.



Drill 1: “Freeze and release"” rehearsal

Record yourself doing the movement, then scrub due to the clip body by using frame or close to it.

Pick one key second wherein your hands quite often experience rushed. Freeze on the remaining body
earlier than movement, then watch what your posture is doing exact formerly the speed takes place. In a

better rehearsal, hold your posture calm for a beat, then execute the circulate decisively.

You're retraining readiness, now not simply pace.

Drill 2: “Hand follows eyes, not thoughts”

Practice the hobbies at the same time as exaggerating wherein your eyes pass. Make your gaze lead the

target market’s recognition with aim, then enable the arms reply to that cue.

Don't exaggerate much that it appears unnatural, just enough that your frame stops treating pace as the
main motive force. After just a few reps, go back your eyes to typical, but avoid the dependancy: palms act

once you've framed.

If you do that long sufficient, speed becomes a tool, not a legal responsibility.

What about misdirection, and does velocity count number?

Misdirection clearly issues, however it's smooth to misconceive.

People every now and then believe misdirection capability distracting the target market with unrelated
action. In certainty, misdirection as a rule approach controlling awareness with the aid of giving it whatever

thing dependent to do.

Speed can become misdirection accidentally. If your arms go in a timely fashion even though your face stays
neutral and your story %%!%%5a3fd605-0.33-49a1-ad00-030d62c399ec%%!%% the target audience a
clean task, the velocity can learn as practical. The target audience thinks, "Oh, that's the action,” and their

attention locks in.

But in case your face is just too excited, in the event that your voice and palms are out of sync, or in the
event that your fingers do “pre-work" quick (tightening, repositioning, micro-ameliorations), velocity stops

being misdirection and will become facts.

The restore is quite often to make your misdirection cleaner: less frantic movement in the past the instant,
greater stability correct around it.

The aspect instances that vacation human beings up

Not each “too swift” subject Craig Petty Magic Tricks is solved via pacing alone. Here are a number of facet
events wherein the reply is different.

When the camera makes all the things appearance fast

If you film in a precise perspective or at a positive body expense, movement may additionally seem to be
more abrupt. Your intuition that whatever thing is “too fast” may be partially a recording artifact. Still, which
you could use the video to determine your transitions and posture, even supposing the exact velocity

reading is inflated.
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When you're performing too close

At very near distances, you possibly can lose cowl. There's less space for the audience to shift attention
smoothly. Your palms dominate the frame. In that case, you may also want to alter staging, no longer simply
velocity. Small shifts in wherein you stand or the way you hang your hands relative to the target audience

line of sight can substitute the insight dramatically.

When the movements itself is just too compressed

Sometimes the tale is simply too tight. Your patter is also pushing the target market due to the rationale too
without delay, leaving them no time to just accept what they're seeing. If that's occurring, velocity of arms

feels just like the primary complication since it's the most visible symptom.

Slow down the narrative beat rather, or upload a tiny pause in which you permit the target audience land on

an thought.

How to tell you've certainly mounted it

You'll know the alternate worked while the viewers stops checking your arms for permission to observe the

plot.

A realistic signal: for those who gesture or reset your grip, the target audience's eyes may observe the

gesture rather than snapping back to the hands all through transitions.

Another signal: an individual will repeat the outcomes story later, no longer the formulation. If they will
explain where their consciousness become, your presentation is landing.

And while you watch the clip lower back and you still think self-awake, that may suggest you increased
pacing yet your anxiety remains showing by posture. Calm is element of timing. The hands can solely

appearance as settled because the body controlling them.

A performer’s frame of mind that helps

One of the so much constructive shifts I've made is researching to believe the layout, now not my

adrenaline.

When you agree with the regimen will lift cognizance, you prevent seeking to win cognizance with pace.
That on my own reduces the "twitchy” glance folks companion with too-swift fingers. You let the events to
be the driving force instead of your nervous system.

Practically, which means rehearsing till your fingers are solid, then performing with the goal of guiding

interest, not proving means.

You would be speedy. You ought to be transparent.

Bringing it again to Craig Petty Magic

If you've been interpreting Craig Petty Magic, you've seemingly spotted an emphasis on truly-world
performance worries: what the palms keep in touch, how timing fits into the instant, and how shape could

make system feel undemanding.



When your fingers seem too speedy, it on the whole manner the strategy is beforehand of the target
market’'s understanding. The restore isn't really to abandon pace. It's to choreograph it so the audience

reviews the movement as inevitable, no longer superb in the improper manner.

Slow down the readiness, tighten the transitions, and make your eyes and tale deliver the target audience a
reputable direction.

Then your palms can circulation with trust, as a result of they're not racing the target audience. They're
meeting them.



